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🏛🏛  Subject Vision — Why Music Matters 

Our Vision   
The Music Department at Carshalton Boys aspires to develop young men who are musically literate, creatively confident and 
genuinely appreciative of the breadth and depth of human musical expression. Through performing, composing and listening, 
pupils develop discipline, teamwork, precision and artistic sensibility — qualities that belong to every dimension of their lives, 
not just their musical ones. Music is simultaneously a language, a craft, a science and an art. Year 7 opens with Performing Skills, 
because without secure technical foundations — hand position, note reading, singing posture — all subsequent musical activity 
is built on uncertain ground. From there the curriculum moves through Havana, into the digital world with BandLab, outward 
into global musical traditions, into applied film composition, and finally to Piece of the Week — five landmark works across 
different eras and genres. 

Our Three-Strand Purpose 
▸  Knowledge — note names and values on the treble and bass clef; how to use BandLab as a DAW — loops, MIDI, mixing and 
effects; the musical traditions and instruments of India, China and Indonesia; film composition techniques (leitmotif, ostinato, 
dissonance); five landmark works from Lennon to Bach. 
▸  Disciplinary Thinking — analysing music using the elements of music and correct Tier 3 vocabulary; understanding how film 
composers use musical techniques to create mood; recognising how notation and rhythm apply across styles and traditions. 
▸  Skill — confident keyboard performance with correct hand position and both hands together; reading and performing from 
staff notation; composing an original BandLab track; improvising using a raga, pentatonic scale and ostinato patterns. 

 

🧭🧭  Curriculum Journey — Learning Sequence by Term 

TERM 1 TERM 2 TERM 3 

Performing Skills + Havana Digital Music (BandLab) + The Global Musician Film Music + Piece of the Week 

Correct hand position, note reading and singing posture established first; treble and 
bass clef, note values and the grand staff; Havana applies and extends notation 
knowledge in a motivating keyboard context — both hands together, performed 
individually and in ensemble. 

BandLab DAW skills — loops, MIDI piano roll, mixing and effects (reverb, EQ, delay); 
composing an original track demonstrating structure, texture and mixing; world 
music traditions of India, China and Indonesia — raga, pentatonic scale and ostinato 
improvisation. 

Composing a short film music piece using at least three techniques — leitmotif, 
ostinato, dissonance, dynamics and tempo; a structured listening programme across 
five landmark works — Imagine, Symphony No. 5, Respect, Interstellar and Toccata 
and Fugue. 

A Spiral Curriculum  Notation from Unit 1 is applied in Unit 2; keyboard fluency from Units 1–2 is used in Unit 5; cultural knowledge from Unit 4 informs compositional choices in Units 3 and 5; listening vocabulary acquired throughout is applied rigorously in Unit 
6. Keyboard performance, digital composition and world music all return in Year 8 with more complex repertoire, extended projects and new cultural traditions — this spiral ensures foundational musical skills become automatic, freeing cognitive attention for 
higher-order musical thinking. 

 

📝📝  Assessment Information 

How Pupils Are Assessed 
▸  Knowledge tests — short retrieval-practice tests at the start of selected lessons on vocabulary, notation, theory and cultural 
knowledge 
▸  Performance PATHS — a positive comment on expression or technique, a grade, a specific target and step-by-step practice 
instructions; pupils film a second attempt 
▸  Composition PATHS — BandLab projects reviewed with written feedback; pupils make targeted improvements and annotate 
what they changed and why 
▸  Listening PATHS — written analytical responses marked with specific vocabulary feedback; pupils re-write targeted 
paragraphs in green pen 

Formal Assessment by Unit 
▸  Unit 1–2 — keyboard performance of the Havana sequence marked against a rubric with full PATHS feedback 
▸  Unit 3–5 — BandLab compositions submitted digitally; film music composition using named techniques 
▸  Unit 6 — written extended response analysing a landmark work using the elements of music 

 

⭐  PATHS Marking Framework 

 
Every formal assessment is followed by feedback using PATHS — the school's consistent feedback model. No PATHS cycle is complete until the pupil has responded. 

 Element What it means Example in Year 7 

P Positive Comment A specific, sincere comment on a genuine strength. “Your use of dynamics in the final section created genuine tension — this is exactly what film composers aim 
for.” 

A Attainment Mark / Grade A clear mark, percentage or working grade, plus where the pupil is working relative to year-
group expectations. A numerical mark or working grade with a comment locating the pupil against Year 7 expectations. 

T Target to Improve A single, specific musical target — never generic. “Add a contrasting dynamic section (e.g. piano) to create more expressive range in your composition.” 

H How-to Instructions A specific, do-able instruction. “Go to bar 8 of your BandLab project and reduce the volume of the melody track to p — then listen back and 
compare with the original.” 

S Student Response Pupils respond in green pen or annotate their digital work in the same or next lesson; no PATHS 
cycle is complete without it. Green pen annotation or a re-recorded performance attempt, checked by the teacher. 
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