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Excellence ¢ Character ¢ Aspiration

fil Subject Vision — Why Music Matters

Our Vision

each with a distinct and deliberate function.

By the end of Year 11, every pupil should be able to perform a solo and ensemble piece to a polished standard, produce a
composition that responds convincingly to a set brief, and interrogate unfamiliar music using the full vocabulary of the Eduqas
specification. Year 11 is the culmination of the KS4 programme, drawing together the performing, composing and appraising
strands built across Years 10 and 11 into a coherent, examination-ready body of musicianship — organised into three terms,

Our Three-Strand Purpose

» Knowledge — completing Component 2 (Composing to a Set Brief); the four Areas of Study consolidated through a
structured cycle of Knowledge Tests; Component 3 examination structure, mark allocation and technique.

» Disciplinary Thinking — building listening vocabulary from the first week alongside practical work; comparative judgement
between extracts; extended 6-, 8- and 10-mark exam-technique writing under increasingly timed conditions.

» Skill — refining Component 1 solo and ensemble performance to a polished standard through re-recording; completing Free
Composition coursework to a convincing response to the set brief; full past-paper listening practice under exam conditions.

& Curriculum Journey — Learning Sequence by Term

TERM 1
Composition, Performance Foundations + Appraising

Consolidation + Knowledge Tests

Component 3 Exam Practice

Term 1 completes Component 2 (Composing to a Set Brief) against its internal
deadline while establishing the technical foundations of Component 1 performance,
which needs the longest possible rehearsal runway; appraising vocabulary and exam
skills for Component 3 are introduced alongside practical work from the first week.

term.

A consolidation term: re-recording and refining Component 1 performance pieces; a
structured cycle of Knowledge Tests systematically secures the factual and
terminological content of all four Areas of Study; the final two weeks pivot into
dedicated Focus on Sound listening activity, bridging into the exam-intensive final

Entirely dedicated to Component 3 exam practice and preparation, with
composition and performance complete or nearing completion; intensive listening
paper practice, exam technique and full past-paper conditions ensure pupils enter
the final GCSE Music examination in the strongest possible technical and
psychological state.

A Spiral Curriculum The practical composition and performance skills built through KS3 (Charanga-based composition, keyboard and ensemble work) and the listening vocabulary developed through KS3 Tier 2/3 booklets form the direct foundation for all three
GCSE components. Every topic area is now encountered for the second or third time: first as Year 10 theory, then through practical NEA-style composition and performance application, and now through structured Year 11 consolidation and exam-condition
retrieval — the sequencing that gives pupils the strongest possible platform entering the terminal examination.

@ Assessment Information

How Pupils Are Assessed

» PATHS on composition drafts — 8-bar and 16-bar sections reviewed and improved against the set brief throughout Term 1

» Mock listening assessments — 30-minute timed questions building exam stamina and question-type familiarity

» Knowledge Test cycle — systematic testing of all four Areas of Study through Term 2, with scores tracked and gaps re-taught

» Recorded performance logs — PATHS given verbally with a recorded log for every re-recorded performance piece

Formal Assessment by Unit

» Component 2 — Composing to a Set Brief, completed and assessed early in Term 1 against the internal deadline
» Component 1 — solo and ensemble performance refined and re-recorded through Term 2
» Component 3 — the Eduqas listening examination, prepared through mock assessments and full past-paper practice across

Term 3

# PATHS Marking Framework

Every formal assessment is followed by feedback using PATHS — the school's consistent feedback model. No PATHS cycle is complete until the pupil has responded.

Element

Positive Comment

What it means

A genuine, content-specific strength.

Example in Year 11

“Your use of a rising sequence in bars 5-8 builds tension effectively before the cadence.”

Attainment Mark / Grade

Where the pupil is performing against the Edugas mark scheme, using level-descriptor language.

“Your response is performing at the middle band (5/8). To reach the top band you need named musical devices
and a comparative judgement.”

Target to Improve

One specific, actionable target — never more than one.

“Your next step is to name the specific device used in bar 12 (a pedal note) rather than describing it generally.”

How-to Instructions

Concrete, replicable, step-by-step guidance.

“To identify a pedal note: (1) find a repeated or sustained bass note; (2) check whether the harmony above it
changes; (3) name it as a pedal note and state its effect.”
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Student Response

Pupils respond in writing, or verbally with a recorded log for performance.

differently next time.

Pupils acknowledge the target, improve a specific section using the How-to, and note what they will do

Carshalton Boys Sports College | Music Department | Year 11 | 2026-2027 | Excellence - Character - Aspiration




