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Excellence ¢ Character ¢ Aspiration

fil Subject Vision — Why Music Matters

Our Vision

Year 9 is the pivotal bridging year between broad, exploratory Key Stage 3 music-making and the disciplinary rigour of GCSE
Music. Across two twelve-lesson rotations, pupils develop sustained, individualised keyboard performance and formal theory
through Play Piano! Teenage Book 1, and produce music in contemporary genres — Grime, Afrobeats, Lofi Hip Hop and original
songwriting — using the Charanga platform (YuStudio and Yumu). Year 9 is the year our pupils begin to think and work like
musicians, and prepares every pupil to make an informed, confident choice about GCSE Music.

Our Three-Strand Purpose

» Knowledge — notation, rhythm, key signatures, scales, chords, cadences, structure and style on the piano; the genre features
of Grime, Afrobeats and Lofi Hip Hop; the MADTSHIRT critical listening framework applied to unfamiliar extracts.

» Disciplinary Thinking — building harmony formally from triads through to cadences and chord progressions; analysing genre
through cross-rhythm, groove, swing and production technique; structuring an original song — verse, chorus, bridge — from
concept to finished mix.

» Skill — performing hands-together piano repertoire with rhythmic accuracy from Play Piano! Book 1; producing complete
tracks in YuStudio across three genres; songwriting using Music Notepad, culminating in a fully produced and performed original
song.

& Curriculum Journey — Learning Sequence by Term

ROTATION 1 — PIANO & THEORY

ROTATION 2A — VIP STUDIO SESSIONS

ROTATION 2B — MUSIC & THE MODERN WORLD

Piano & Theory (12 Lessons)

VIP Studio Sessions — Grime, Afrobeats, Lofi Hip Hop

Music & the Modern World — Create Your Own Hit Song

Notation and posture, rhythm and hand independence, key signatures and
harmony, scale and tonality, expression and structure (binary, ternary, rondo) —
building from single-hand melodies to hands-together textures, culminating in
performance and GCSE-facing listening analysis.

Genre-specific production following professional producers step-by-step in
YuStudio: Grime — BPM, kick and bass, sampling and distortion; Afrobeats — cross-
rhythm and conga groove, melody and harmony layers; Lofi Hip Hop — swing
groove, sampling, arrangement, reverb and ambience.

Stems, loops and lyric writing exploring identity in music; melody writing using
Music Notepad; planning and producing an original song — verse, chorus, bridge,
mix and artist statement — with peer assessment and teacher summative
assessment.

Afrobeats and Lofi Hip Hop — directly preparing pupils for GCSE composition coursework in Year 10.

A Spiral Curriculum Pitch and notation — introduced through voice and classroom percussion in Year 7, deepened through chord shapes and keyboard basics in Year 8 — are now formalised through staff notation on the piano. Structure, first explored through
Year 8’s Global Musician and Soundtrap units, is revisited through binary, ternary and rondo form and again through verse-chorus-bridge songwriting. Digital production from BandLab and Soundtrap deepens into full YuStudio genre production across Grime,

@ Assessment Information

How Pupils Are Assessed

» Four-point performance scale — piano performance graded 1 (Emerging) to 4 (Secure) with PATHS feedback on rhythmic
accuracy and hand independence

» Written Do Now retrieval — every Charanga lesson opens with a written retrieval task checked against genre vocabulary
» YuStudio teacher dashboard — all pupil production work monitored live; composition PATHS given on saved projects

» Peer and self-assessment — peer feedback cards and written self-evaluation using correct vocabulary at the end of each
rotation

Formal Assessment by Unit

» Rotation 1 — end-of-unit piano performance and MADTSHIRT extended listening analysis, both PATHS-assessed

» Rotation 2, Units A-C — Grime, Afrobeats and Lofi Hip Hop projects submitted via Yumu with written self-evaluation

» Rotation 2, Units D—E — original song planning, production and showcase — final song submitted with artist statement, peer
assessment card and teacher summative assessment

& PATHS Marking Framework

Every formal assessment is followed by feedback using PATHS — the school's consistent feedback model. No PATHS cycle is complete until the pupil has responded.

Element What it means

Positive Comment A genuine, specific strength.

Example in Year 9

“Your left-hand accompaniment kept a steady pulse throughout the piece, and your triad shapes were accurate
and confidently placed.”

Attainment Mark / Grade Where the pupil is performing against the four-point performance scale.

“Your performance is currently a 2 — Developing. To reach a 3 you need consistent rhythmic accuracy across
both hands.”

Target to Improve One specific, actionable target.

“Your next step is to practise bars 5-8 hands together at a slower tempo until the rhythm is secure.”

How-to Instructions Concrete, step-by-step guidance the pupil can follow independently.

“(1) Practise each hand separately at a slow tempo; (2) combine hands only once each is fluent alone; (3)
gradually increase tempo using a metronome.”
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Student Response

Pupils respond in writing, acknowledging the target and demonstrating the improvement.

A written response confirming the target has been addressed, checked by the teacher at the next lesson.
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